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n outstanding Russian musician, at one time a pupil and at present a leading professor

at the Moscow Tchaikovsky Conservatory, Meritorious Persona of the Arts, organizer and

president of the Interregional Guild of Russian Trumpeters. Vadim Novikov has made
an unusual present for all music lovers, having a unique CD released with recordings of works
for the trumpet by composers of various time periods - from the old masters to the classics of
the 20th century. At the same time the CD demonstrates a retrospective view of Vadim
Novikov's own brilliant art of performance.

The CD begins with the Concerto for Trumpet and Orchestra by the significant Baroque
composer Giuseppe Torelli (1658-1709). This was the first recording of trumpet Baroque music
in Russia, made by seventeen-year-old Novikov upon the initiative of and under the direction
of Anatoly Knorre, who was a rare connoisseur of Baroque music at that time. This took place
back in 1959 during Novikov's studies in the class of the famous trumpet player Sergey Yery-
omin at the Music College affiliated with the Moscow Conservatory. Along with this recording,
which has long become archival, the CD includes one of Novikov's recent achievements, Hin-
demith’s Sonata, a work that pertains to the pinnacles of 20th century music. This sonata
presents the highest challenge for trumpeters and is, therefore, rarely performed. It is presented
for the first time in Russia in Novikov's recording.

With all the diversity of compositional manners, the remarkable Master who possesses the
highest sense of style brilliantly conveys all the minutest musical nuances characteristic of each
of the composers presented on the compact disc, combining all of them into one luxurious mu-
sical bouquet.

When listening to the disc, one perceives the titanic work of the musician, who has polished
his performing skills during the course of many years. This took place in the classes of professor
Sergey Yeryomin and Yuri Usov, at that time still an associate professor, and in the Orchestra
of Students of the Moscow Tchaikovsky Conservatory under the direction of the legendary
Mikhail Terian, a figure inseparable from it. It was especially fruitful, when Novikov spent three
months playing the first trumpet part in the orchestra conducted by one of the greatest musi-
cians of the world, Igor Markevich, who held a seminar for young Russian conductors on the
basis of the Orchestra of Conservatory Students. Novikov successfully played in the Moscow

Chamber Orchestra, founded and brilliantly directed by Rudolf Barshai, and in the orchestra
of the Bolshoi Theater under the direction of upstanding conductors, Evgeny Svetlanov, Gen-
nady Rozhdestvensky, Alexander Lazarev, Yuri Simonov, Algis Zitiraitis. ..

The great performing skills captivate the listener from the very first moment the trumpet
sounds. The unusually expressive cantilena, the warmness and evenness of sound in all reg-
isters, the ease with which all the technical difficulties are overcome - all of this cannot leave
the listener insensitive, and immerses him into the world of the beautiful, causing him to ex-
perience together with the performer a state of immense joy of solving artistic secrets con-
cealed in various works of various composers.

Albinoni’s Adagio sounds in a vocally heartfelt manner in his performance and, in contrast
to it, Honegger's Intrada appears so instrumental in its texture! How profoundly and, at the
same time, how sharply is the Sonata for trumpet and piano of Hindemith performed. And, of
course, the pinnacle of perfection is presented by his performance of Russian music - the
compositions by Rubinstein, Tchaikovsky, and especially Rachmaninov with his great Vocalise!

The Master's keen sense of ensemble performance must also be noted. He knows how the
trumpet must sound in duo with a pianist, how not to lose the originality of timbre of the brass
instrument when competing with the organ, how to behave when surrounded with the sounds
of string instruments, which type of sound to favor in certain moments in combination with
various groups of the symphony orchestra. Here it is necessary to highlight the first-rate mu-
sicians who participated in the creation of this unique compact disc. They are pianists Svetlana
Orudzheva, Yulia Kogan, Mikhail Mishin, organists Boris Romanov and Alexei Shmitov, the
Moscow Chamber Orchestra under the direction of Anatoly Knorre and the Orchestra of Student
of the Moscow Tchaikovsky Conservatory under direction of Leonid Nikolayev.

All that remains is to turn the music on and enjoy the remarkable performance of the mu-
sical magician, whose name is Vadim Novikov!

Composer, professor Vladislav Agafonnikov



adim Novikov was born in 1941 in the old town of Colomna. In 1962 Novikov received

first prize and the gold medal at the International trumpet competition in Helsinki while

studying at the Moscow Tchaikovsky Conservatory, from which he graduated in 1964.
From 1964 to 1986 he was a soloist of the orchestra of the Bolshoi Theatre.

Novikov has made a huge contribution to the mastery of trumpets in the higher registers.
Novikov was the first in Russia to create a recording of baroque music on the trumpet (Torelli’s
Concerto, rec. 1959), he also performed works by baroque composers on the piccolo trumpet
in various venues including the Tchaikovsky Philharmonic Concert Hall, Moscow (1972).
Novikov has released several collections of baroque works, his own editions of concerts by
Haydn and Hummel, as well as a host of other publications which principally widened the
Russian trumpet and educational repertoire.

Since 1986 Novikov has been teaching at the Moscow Tchaikovsky Conservatory, and has
been professor since 1993. Over the years he has led his pedagogical work with a single aim -
establishing a tradition of Russian solo trumpet performance. An important part of the process
was the organization of three international festivals and trumpets competitions (1995, 1998,
2001) under the guidance of the Interregional Guild of Russian Trumpeters and with support of
the International Trumpet Guild. Contestants from German, Russia, Switzerland, Sweden and
the USA took part. Amongst the first prize winners were young Russian trumpeters, as well their
colleagues from abroad. This opened windows for their performing, and later teaching careers.
Novikov now has students teaching in Sweden, Israel, USA, South Korea and Germany.

Novikov himself has been touring since the 1970s, both in Russia and abroad, at the same
time as giving master-classes. He gave two master-classes at the Mozarteum (Saltzburg),
where he introduced students to his interpretations of baroque and classical music.

In 2002, Vadim Novikov's multifaceted contribution to Russia’s musical culture was re-
warded by the state with the title ‘Meritorious Persona of the Arts’. Novikov's morally ethic
position as a musician was marked by the rare Feodor Dostoevsky Medal, which is given ‘For
beauty, humanity and fairness’ (2011).

bIAOWMIACA PYCCKMIA My3bIKaHT, HEKOra BOCMMTAHHMK, @ TeNepb OAWH M3 BEAYLMX

npodeccopoB MocKOBCKOi KoHcepBaTopun MMeHu MM.1. YalikoBCKOro, 3acayKeHHbI

AesTeNb UCKyccTB Poccuu, opraHn3aTop M npe3naeHT MexpernoHanbHON ruabanu
poccunckux Tpybayeit, Bagum AnekceeBny HOBMKOB caenan ntobuTensim My3blkM HEOObIKHO-
BEHHbI NOAAPOK - YHUKANbHBbIN ANCK C 3aNUCAMU COYMHEHWI Ans TPYObl KOMNO3UTOPOB pas-
HbIX 3MOX - OT CTapblX MacTEPOB 40 KNAacCUKOB XX BeKa. [JUCK TaKke JaeT peTpOCneKTUBY
61€CTALLEr0 UCNONHUTENLCKOTO UCKYCCTBa camoro Baguma HoBuKoBa.

HauunHaeTcs auck KoHuepTom ansi Tpybbl C OPKECTPOM KPYNHOro 6apoyHOro KOMNO3uTopa
[Dysenne Topennun (1658-1709). Ita nepsas B Poccumn 3anuch TpY6HOM 6ap0o4HON My3blKK
6bina caenaHa cemHaguaTMaeTHUM HoBUKOBbLIM MO MHULMATKBE M MO ynpaBieHnemM AHaTo-
nns KHoppe - peAkoro Torfa y Hac 3HaTOKa My3blKM Tov anoxu. Mpown3sowno 31o B 1959 rogy
BO Bpems y4ebbl HoBMKOBa B My3blKanbHOM y4nMLLE NPU KOHCEPBATOPUM B KNacce 3Hame-
HuToro Tpy6aya, npodeccopa Cepresi EpemuHa. Hapsgy ¢ aToi, yxe cTaBlei apxuBHOM, 3a-
MUCbI0 Ha [AWUCKe 3BYYUT WM OAHA M3 HeaaBHMX pa6oT HosukoBa - CoHaTa XuHAaemuTa,
OTHOCALLAACS K YMCAY BEPLWMH My3blkM XX BEKa U ABASAIOWANACS BbICWIMM MCMbITAHUEM ANS
Tpybayen, a noToMy peaKo UCMOMHAEMOW U Y Hac BNepBble 3anncaHHo HOBUKOBbLIM.

lpu BCEM pa3HO06pa3nmn KOMNO3UTOPCKMX NOYEPKOB 3aMeyaTenbHblii MacTep, o6nagato-
WM1IA BbICOYAWLIMM YYBCTBOM CTUAS, BNECTALLEe NepefaeT BCe MeabYyanilne My3blKaabHbIe
HIOAHCbI, XapaKTepHbIe AS KawA0ro U3 NPeACTaBNEHHbIX HA AMCKE aBTOPOB, COEANHSAS UX B
OAWH POCKOLWHbIA My3blKabHbIN OYKET.

Cnywas A1CK, oLuywaellb TUTAaHWYECKYIO paboTy My3blKaHTa, Ha MPOTSKEHNUN JONTOr0 Bpe-
MEHU WAMHOBABLIEr0 CBOE UCMONHUTENLCKOE MACcTePCTBO. ITO MPOUCXOANNO U B Knaccax
npodeccopa C.H. Epémuna 1 t0.A. YcoBa, Toraa ele AoueHTa, 1 B OprecTpe cTyaeHToB Moc-
KOBCKOW KoHcepBaTopuu um. M.M. YaiiKkoBCKOro nog ynpasieHWeM He OTAENMMOro 0T Hero
nerengapHoro M.WU. TapuaHa. Oco6eHHO NNoA0TBOPHLIM 3TO 6bI10, KOrAa HOBMKOB B TEYEHME
TPEX MECALEB Mrpa NapT1io NepBovi Tpyobl Y OAHOIO U3 BENYANLLINX AMPUKEPOB MUpa Urops
MapkeBuya, KoTOpbIi Ha 6a3e OpKecTpa CTyAEHTOB KOHCEPBATOPUM MPOBOAWA CEMUHAP A/
MOJI0JbIX POCCUMMCKUX AUPUKEPOB. YenewHo Bagum HOBMKOB Urpan B coctaBe MOCKOBCKOMO
KamMepHOro OpKecTpa, Co34aHHOro 1 6aucTaTesibHo pykoBoaumoro P.b. bapwaem, 1 B opke-



cTpe bonblworo Teatpa NoA ynpaBieHUEM Bblgawowuxes aupuwépos - E.@. CeetnaHoBa,
I".H. PoxpaecteHckoro, A.H. Jlasapesa, t0./. CumoHoBa, A.M. Kiopaiituca...

Bbicoyaliiiee MCNONHUTENbCKOE MACTEPCTBO 3aBOPAKMBAET C NEPBbIX MTHOBEHUI 3BYYa-
HUA Tpy6bl. HeobblvaiiHO Bbipa3uTeibHas KaHTUIEHa, TeN0Ta M POBHOCTb 3BYKa BO BCEX pe-
rucTpax, NErkoCTb, C KOTOPOW NPEOA0IEBAIOTCA BCE 63 UCKITIOYEHUS TEXHUYECKWE TPYAHOCTU ~
BCE 3T0 He MOXET 0CTaBUTb CAyWATENS PABHOAYLIHbIM, MOFPYKaET ero B MUP MPEKPACHOTO,
3aCTaBAseT BMECTE C UCMOHUTENEM NEPEKMBATL OFPOMHOE CHACTbE MOCTUHEHMUS TBOPHECKNX
TalH, COKPbITbIX B TOM MW MHOM COYMHEHUM TOTO MW MHOTO KOMMO3UTOPA.

[0-BOKabHOMY NMPOHUKHOBEHHO 3BY4WT Adagio AIbOMHOHM, @ N0 KOHTPACTY C HUM WH-
CTpymeHTanbHas no daktype Intrada Onerrepa! Iny6oKo W, BMecTe ¢ TeM, 3a0CTPEHHO
ucnonHeHa CoHata ans Tpy6bl M dopTennaHo XuHAemMuTa. M, KOHEYHO e, BEPXOM COBEp-
LIEHCTBA ABNAETCA UCMONHEHWUE PYCCKOM My3blKM - COMMHEHMI PyOnHWTENHA, YaliKOBCKOrO,
1 0C06eHHO PaxmaHWHOBA C ero reHuanbHelM Bokannusom.

Cneayet Takxe 0TMETUTb 060CTPEHHOE YyBCTBO aHcaM6s, npucyliee atomy Mactepy. OH
NPEeKPacHO 3HaeT, KaK JO/KHa 3By4aTb Tpyb6a B AyaTe C MMAHUCTOM, KaK He NoTepsTb CBOe-
06pa3us Tem6pa AyX0BOr0 MHCTPYMEHTA B CONEPHUYECTBE C OPraHOM, KaK BECTU Ce651 B OKPY-
KEHUM CTPYHHBIX, KaKyt0 3BYKOBYIO BEPCUIO MPEAMNOYECTb B TOT MW MHOM MOMEHT B COYETaHMM
C pasAMYHbLIMK rpynnamm cUMGOHUYECKOro OpPKeCTpa. 34ecb He06X0AMMO Ha3BaTb NepPBo-
K1aCCHbIX My3bIKAHTOB, MPUHSBLIMX Y4aCTUE B CO3AaHUM 3TOT0 YHUKANbHOMO AUCKA. ITO nua-
Huctbl CBetnaHa OpyameBa u HOnus KoraH - MHOroneTHue KoHLepTMencTepbl KOHCep-
BATOPCKOro Knacca npodeccopa HoBuKoBa, 3acnyxeHHble apTUCTKM Poccuu, Muxaun
MuwuH, opranuctel bopuc PomaHoB v Anekceii LIMuToB, MOCKOBCKMI KaMEPHbIA OPKECTP
noj ynpasieHvem AHatonmsa KHoppe 1 OpKecTp cTyAeHToB MOCKOBCKOM KOHCEPBATOPHM
nm. I.1. YarikoBCcKoro nog ynpasnexuem JleoHnaa Hukonaesa.

WTaK, BKKOYalTe AUCK W HacnaxAanTecb 3ameyvaTebHbIM UCKYCCTBOM 4Yapoaes My-
3bIKW, UMA KoTOporo Bagum AnekceeBny HoBMKOB!

Komnosutop, npogeccop Bragncnas ArapOHHMKOB

agum Anekceesny HosukoB poauncs B 1941 r. B cTapuHHOM ropoge KonomHa.

B 1959-1964 rr. cTyaeHT MOCKOBCKOW rOCYAapCTBEHHOM KoHCepBaTopuu uMm. .1, Yait-

KOBCKOr0, OH €lle Ha TPETbEM Kypce Obln yAOCTOEH I-0i npemun n 3010ToN Meaanv
Ha MexayHapoAHOM KOHKypce Tpy6ayeii B XenbcuHKU. C 1964 no 1986 r. HoBnKoB - conuct
opKecTtpa bonbworo Teatpa.

HOBMKOB BHEC BblAAIOWMICS BKIaA B 0CBOEHME TPy BbICOKMX CTPOEB. epBbIM B HaLlel
cTpaHe HOBMKOB caenan 3anucb 6apoyHon My3biku Ha Tpy6e (KoHuept Topennu, 1959),
MCMOHUA COYMHEHNS 6APOYHBIX KOMMO3UTOPOB Ha TPy6e NMUKKON0 B GUAAPMOHUYECKUX
KoHLepTax, B TOM uncne B KoHueptHom 3ane um. M.U. Yaiikosckoro B Mockse (1972), Bbl-
nycTua COOPHUKM NPOM3BEAEHUI 6aPOKKO, U3AaB TaKkke B CBOEN pedakunn KoHuepTbl
langHa v F'ymmens. Bce 370 NpUHUMNMaNbHO PacluMpuno 0TeYECTBEHHbIN TPYOHbLIN penep-
Tyap.

C 1986 1. B.A. HoBuKoB npenoaaet B MOCKOBCKOM KOHcepBaTopuu, npodeccop ¢ 1993 r.
Ha npotsxeHnn Bcex N1eT OH BEAET LieieHanpaBAeHHyYI0 Nefarornyeckyio pa6oty, cos3jaBas
POCCHIACKYIO LIKONTY CONbHOTO UCMONHUTENLCTBA Ha TPY6E. BamHbIM ero HaunHaHWeM B 3TOM
HanpasieHnn Bbina opraHu3auus TPex MexayHapoAHbIX GecTuBane N KOHKYPCOB Tpybayen
(1995, 1998, 2001) noa 3rnaok pyKoBOAMMON UM MeXpernoHanbHOM rbaUM POCCUACKNX
Tpy6ayein. YueHnkn HoBnKoBa, Hapsialy C KOHKypcaHTamu u3 Fepmanuu, CLUA, Lseiuapum 1
LLBeuun, ctanu naypeatamu 3TUX KOHKYPCOB, B TOM YMCAE NEPBbIX MPEMMUIA. TO OTKPbLIO BO3-
MOMHOCTb 11 X MCMONHMTENLCKOW, a B Ja/IbHENLEM U NeJarormieckon AeaTeNbHOCTH. Yye-
HUKM HoBMKOBA BEAYT ee He ToNbKO B Poccuu, Ho 1 B LBeunn, Uspaunne, CLUA, HOxHoi Kopee,
lepmanum.

Cam B.A. HoBuKOB ¢ 1970-X I'T. KOHLEPTUPYET B CTPaHE M 3a Py6eEXoM, napaaienbHo
[laBasi MacTep-Knacchol, B ToM Yncne aaxabl B Mouapteyme (3anbuoypr), rae 3HakoMuA CTy-
[IEHTOB CO CBOMMM MHTEPNpPEeTaLMsaMmU 6apodHOM M Knaccuyeckon My3biku. B 2002 r. 3a MHoO-
FOCTOPOHHIOK MYy3blKaNbHyl0 AesaTenbHocTb B.A. HOBMKOBY 6bl10 NMPUCBOEHO 3BaHue
3acnyKeHHbI fedTenb UCKyccTB Poccuu. Ero BbICOKas MOpaabHO-3TMYECKasn NO3ULMA KaK
My3blKaHTa Gbl1a 0TMeYeHa Meaanbio MMeHn ®.M. locTOEBCKOro, Npucyxaaemoii «3a Kpa-
COTY, FyMaH13M 1 CNpaBeAINBOCTb.
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Dxy3enne Topennu (1658 — 1709)
KoHuept ans 1py6bl ¢ opkectpom Pe maxop, G 28

1. Allegro

2. Adagio

3. Allegro
MéTtp Unbuy YankoBCcKum (1840 — 1893)
CeHTMMEHTaNbHbIV Basbe, 0p. 51 N2 6
«[leHb in uaput», op. 47 N° 6
HeanonutaHckui TaHew, u3 6aneta «JlebeanHoe 03epo», op. 20
Cepren BacunbeBny PaxmaHuHOB (1873 — 1943)
Bokanus, op. 34 N2 14
«BelwHwe Bogb», op. 14 N° 11
AHTOH NpuropbeBuUY PyGUHLUTENH (1829 — 1894)
Menoausa ®a maxop, op. 3 N2 1
PomaHc Mu-6emonb maop 13 uukna «Houn B CaHKT-Metepbypre»,
op. 44N 1
dénop KapnoBuy Neauke (1839 - 1916)
Mpentogns da MuHop
ApTiop OHerrep (1892 - 1955)
Intrada ans Tpy6el U GopTENUaHO
Maynb XuHaemMuT (1895 — 1963)
CoHata ans Tpy6bl M hopTENMAHO

1. Mit Kraft

2. Massig bewegt
3. Trauermusik und Chorale
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3.45
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1.55
3.14
2.29

3.16
221

2.58
2.59

2.31

4.10

6.15
2.04
8.04

Dxoparke QHeCKy (1881 — 1955)

Jlerenpa ons Tpy6sl U poprenuaro (1906) 7.01
[>xoBaHHU baTtTncTa MapTuHm (1706 — 1784)
TokkaTta Pe maxop 2.33

Toma30 AIbOUHOHM (1671 — 1750) —
Pemo [)ka30T1T0 (1910 — 1998)

Adagio conb MUHOP 8.33
BonbdraHr Amagen MouapT (1756 — 1791)
Apwus Llapuupl Houn («BonwebHas Gpnentar, 2-e neicTBrE) 3.02

Bagum HoBuKoB, Tpy6a

MOCKOBCKMI1 KAMEPHbIN OPKECTP

Oupwkép AHatonuii KHoppe ([1]-[3])

OpKecTp cTyaeHToB MOCKOBCKOM KOHCepBaTopuu WM. I.1. HYalikoBcKoro
Oupukép Neonna Hukonaes ([19])

CsetnaHa OpyaxeBa, poptennano ([4],[ 7]-[12],[16])

lOnus KoraH, doptenunaHo ([5],[6])

Muxann MuwuH, doptenuaHo ( [13]- [15])

Bopuc PomaHoB, opraH ([17])

Anekcen LmuToB, opraH ([18])

TpaHckpunuuu ans Tpyésl ([4],[51,[7]-[9], [19] ) - Bagum HoBukoB
3anucwm 1959 ([11-[3]), 1996 ([4]-[11] ), 1998 ([12],[16]), 2011 ([13] - [15] ), 1971 ([17]),
1996 ([18]), 2007 ([19]) rogos

PectaBpauus n mactepuHr: Enexa Coiy
WHeHep: Uropb ConoBbéER

McnonHutensHbl npogtocep: EBreHuni NnatoHos
[un3aiid: Makcum Komnaxeel,
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